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Oksana Kuzma. Existential Problem of Drama of Lesia Ukrainka ¢V Domu
Roboty, v Kraini Nevoli’. The article analyzes the dramatic dialogue of Lesia
Ukrainka "V domu roboty, v kraini nevoli" through the prism of concepts of
philosophy of existentialism. The attention is paid to the key existential issues
touched by the author in the text: problem of freedom, loyalty to oneself, authenticity
of existence, rebellion, absurdity. It is noted that in the work is actualized the
problem of life of the nation in the conditions of bondage. The mode of being of the
slave-hebrew is characterized by the situation of double slavery, which determines
the rebellious position of the character, underlining the absurd nature of their own
existence.

It is defined that an existential problem of the drama is concentrated on issues of
both national, and individual life. The writer focuses on a research of the reasons of
slavery, gives art diagnostics of this phenomenon. In article it is summarized that art
searches of Lesia Ukrainka were in line with the existential-personalistic orientations
of philosophical thought of the XX century.
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VY crarTi #meThcs MPO HYacOMpPOCTOPOBY MOJENb TBOpuoro mucieHHs Jleci
VYkpaiHKu Ha TPUKIAll ApaMaTUYHUX TBOPIB. Y II€il KOHTEKCT 3aJly4€HO, 30Kpema,
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[Ipobrema 4acy € OAHIED 3 NEHTpaIbHUX TeM (uUTocodChKOl Ta
XYy10’)KHbO-MUCTEIBKOI pedieKcii, ajike JIIOIUHA 3aBXK/1 MparHe BUNTH 3a
MEX1 MPOMHUHAIBHOCTI, 3HAUTHU Ty CHUCTEMY KOOPAMHAT, sIKa JO3BOJIUTH
MPOEKTYBaTU BjiacHe OyTTs y BiuHICTh. Jlo momrykiB ¢igocodiB Tak 4yu
1HaKIIIe 3aBXIW JOJY4YalTbCS HAWBUIATHIII MUCbMEHHUKHM YCIX 4aciB 1
HapoAiB. BoHM 1IykaroTh BIJNOBIAI Ha HEOYAEHHI MUTAHHS PO CEHC
1HIMBIAyaTbHOTO JIFOJICKKOTO TPHBAHHS B Yacl Ta MPO NUISXH peaizallii
Jo/cTBa B icTOpii. JIo Takux MHUCHMEHHUKIB, 0€3 CyMHIBY, HaJ€XKUTh 1
Jleca YkpaiHka.

BTineHHs yacy Ta npocTopy K HaWBaXXJIMBIIIUX yYHIBEpcaliil OyTTs B
XYJIO’)KHBOMY TEKCTI 3aBXAU BIIOYBA€ThCA 4YEpe3 IMOCEPEAHUITBO
CBITOTJISITHUX HACTaHOB aBTOPA, SIKi BIH PENPE3EHTYE Yepe3 pi3HI 00’ €KTU
Ta noaii. Tomy MOXHa TMOTrOAUTUCS 3 JAYMKOIO, IO YacOIPOCTIP
XyJIOKHBOTO TBOPY — OpraHiyHa WOro CKjIajoBa, «HaMBaXKJIWBIIIA
XapaKkTepUCTUKA XYJI0KHBOTO 00pa3y, 110 3a0e3neuye MiTICHE COPUNHATTS
€CTETUYHO MOJICJIbOBAHOI MIMCHOCTI Ta OPraHizye€ KOMIIO3HUIII0 TBOPY»
[13, c. 60]. OcMHUCIUTH CHUCTEMY KOOPAMHAT, AKY MOJEIIOE aBTOp, —
O3Haya€ 3pO3yMITH MO0 MOTHUBHU Ta 1HTEHIIi, 3alIOBHUTHU JIAKyHH, 1110 HE
MIJITAI0THCS. aHAJI30B1 Yepe3 MOCEPEAHUITBO 1HIIUX JITEPaTypO3HABUUX
METOIOJIOT 1.

Hpamatyprisa Jleci YkpaiHku il TaKUM KYyTOM 30pYy HE JIOCHIIKEeHa
LUTICHO: OKPIM HE3HAYHOI KUIBKOCTI PO3BIJIOK, TPEAMETOM PO3IIISAY SIKUX
€ okpemi TBopu [auB.: 1; 3; 10; 16 Ta iH.], Tema He poskpura. Jlemio
IIJTICHIIIE B IbOMY IUIaH1 BUIJISJAE T0OE€31s, MPO XPOHOTOIMIYHUM acHeKT
aK0i (y CTOCYHKY 10 TE€MH HaIllOHaJbHOTO 00pa3y CBiTy) CBOTO 4Yacy
nucanu B. ITorpebennuk ta C. Ckuba [4; 15]. Hamie 3aBmanHs nojsrae y
cripo01 BUOKPEMHUTH OCHOBHHUM 4YacOMPOCTOPOBUM KOHIIENT JpaMaTUYHUX
TBOPIB NHUCHMEHHHIII 3 METOI MPOEKINi Ha aKCIOJOriyHI JOMIHAHTU Ii
TBOPYOCTI.

OCHOBHHM pAaMKOBUM KOMIIOHEHTOM TBOpPY € Ha3Ba. SIKIo
30CepeIUTH yBary Ha Ha3Bax JpaMaTudyHuX TBOPIB Jleci YkpaiHku, TO
HEBAXXKO TOMITUTH, WI0 TNEpeBa’kHa iX OUIBIIICTh O3HAYY€ YIiTKO
OKPECIICHU XPOHOTON — MPUB’SA3KY JO TEBHOTO Yacy Ta MPOCTOPY:
«BaButoHcekuid mosion», «Ha pyiHax», «OciHHs Ka3kay, « Tpu XBUIMHNY,
«B karakombax», «Y mymi», «Ha momni kpoBi», «JlicoBa micHa», «B qomy
po0OTH, B KpaiHi HEBOJI1» TOIIO. byIb-sIKHi1 3ar0JI0BOK TBOPY € BAXKIUBOIO
CKJIaJIOBOIO IIIJIOTO TEKCTy Ta Ma€ MPUHIIMIIOBE 3HAYCHHS ISl WMOro
po3yMiHHs. lle TeBHUN KOJ, KWW, BUIEPEIKYIOYH TEKCT, MPOEKTYE Ha
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yuTaya CUCTEMHICTh aBTOPCHKOIO OadeHHs 1 € HOCIEM TNEBHOI 1HpOpMaIlii
PO 3MICT TBOPY. 3 KOMIIO3UIIMHO-CTHIIICTUYHOI TOUYKH 30Dy, OCHOBHUMU
O3HAaKaMH 3arojoBKy € 1H(GOPMATUBHICTh, BIJMOBIJHICTh 3MICTOBI Ta
BUpa3HicTh. Ha3Ba, 11 «JIMBOBMXKHO YIIUIbHEHa aOpeBiaTypa TEKCTY»
(B. I'purop’eB), akyMyJIt0€ CyTTEBI JJIs aBTOpa 3MICTOBI Mapkepu. Tomy,
AK CIOyIIHO 3a3Hayae B. MepXBUHCHKUMN, TPOCTIpP, y SKUU YMIIIEHO
JApaMaTUYHUHN CIOKET, HailyacTiiie Ha0yBae 0O3HAK CMMBOJIIYHOCTI, HABITh
NIEPEepOCTaE B CHMBOJI: «IIOJIE KPOBI», «Imymiay, «pyiam» [12, c. 33].
JlocnmigHuK 30Cepekye yBary HacaMIepea Ha Takiid BJIACTUBOCTI
apamMaTuyHuX TBOPIB Jleci VYkpaiHku, SIK 3aMHKaHHS TOIOCY JJIst
yYBUPA3HEHHS OJIHIET 3 MPOBIJIHUX TEM TBOPYOCTI MUCHMEHHUIIl — TEMU
HEBOJIl, fKa, 3a cijoBamu T.Mel3epchkoi, «BHpPOCTAE 1O OJHIET 13
LHEHTPAJIbHUX KOHLENI1A apamatyprii Jleci YKkpailHKu — KOHIENIIIT )KUTTS
K TOJOHY, 1, B TEpHIy Yepry, IyXOBHOIro, J€ JIOJUHA CTOITh Ha
PO3JIOPIAKKI MK CMEPTIO 1 )KUTTAM, 1 JIe i JaHa JIMIIE BiYHA CYyTHYKa 3
coboro...» [11, c. 25-26].

Ha namy gymKy, BapTo pOOUTH 1€ IIMPIIN y3arajJbHEHHS: OJHUM 13
OPOBIAHUX MOTHBIB ycieli TBopuocTi Jleci YkpaiHKM € MOTHB Tparemnii
JIOAWHM, SKa BHUIQJa€ 3 BIJIACHOIO YacONpOCTOpY — IILIICHOTO
MAaKpOKOCMY, O3HAQY€HOI'0 BIAMOBITHUMH [JIi HEl aKCIOJOTTYHUMHU
JIOMIHaHTaMU Ta CUCTEMOIO CBiTOOaueHHs. HecmiBnamanHs BHYTPIIIHbOTO
Ta 30BHIIIHBOIO0 XPOHOTOIIIB MEPCOHAXA TaK YW 1HAKIIIE ONPUSBHIOETHCS B
Oaratbox apamaTuyHux TBopax Jleci Ykpainku. binbiie Toro, BijanpaBHa
TOYKa KOH(JIIKTY — II€ HE3JI0JaHHA CYIEPEUYHICTh MIXK YacOMpPOCTOPOM
«S» mepcoHaxka (ieaJibHUM CBITOM) Ta OOCTaBMHaMH, B SIKUX BIH
3MyIIeHUW TpuBaTU (peadbHUM CBiTOM). Takuih TUM KOHQIIKTY
3HaxoauMo y TBopax «Kaccanapay», «bospuns», «Jlicoa micHs», «Aia 1
Moxammeny, <<ﬁoraHHa, KiHka XycoBa», «Ha pyiHax», «B kaTakoM0ax»,
«V mymri» Ta iH.

Tak, ronoBHMH KOHQIIKT y ApamaTndHoMy eTiofi «lloraHna, xiHka
XycoBa» MOB’SI3aHUH 13 TPAriYHOIO HEMOXJIMBICTIO MOJ0JIATH MPIPBY MK
BHYTPIIIHIM CBITOM T€pPOiHI Ta YacOMPOCTOPOM, B SIKOMY BOHA 3MYIIEHA
nepedyBaTh — 3 yciM HA0OpOM MPUTAMAHHUX HOMY O3HAK, /i€ MOAPYXKHI
3pany, HEWHUpPICTb, (aibll, HixIaby3HHUTBO € HOpMOK. MoraHna 3
BOXKHMM CEpILEM 17€ B JIIM YOJOBIKa MICIAS TOTO, SK IMIUIa 3 HBOTO,
npuiHsaBid XpuctoBy Bipy. Ilicns 3arubeni Buwutens BoHa 3MyllieHa
MOBEPHYTHUCS JI0 KOJMUIITHBOT'O CIIOCO0Y KUTTS, IPOTE BKE HE MOXKE KUTHU
SK paHiIIe.
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Yutauy 6a4uuTh TEPOIHIO YEPE3 MOCEPETHUIITBO TEKCTY €TIOAY Y JIBOX
4acOMpPOCTOPOBUX paMKax: Mepllia 3 HUX — «TENepilliHIA JpaMaTUuIHUN
yac oMy MoraHHMHOTO YOIOBiKa Xycu, npuctaBHuka Ipoga AHTuUIH,
TeTpapxa rajiieicbkoro. Yce, MO 4uTad / TsiAad B3HAE 1O XOdY
PO3rOpTaHHS MOAill TBOPY, BXKE CTAIOCS B MHUHYJIOMY. MoraHHa B moMi
Xycu, sik MU ii 6a4nMo, — J0YACHO 3MapHiia KiHKa, TOTOBA TEPITIITH B 1M’
XpucrtoBe MyKy HeEHaBHUCHOro i mrulOy xutta. Cam 1iM, TapHO
npuOpaHuil Mo-CXigHOMY, 3 JIDKKaMH JIsi OCHKETIB HABKOJIO KPYTJIOTO
CTOJIY, KOJIUCh, y SIKOMYCh JaBHO MHUHYJIOMY 4Yacl TakKul piAHUMN, BKE
JIABHO TiepecTaB OyTH MicieM macts i MoranHn. Yce ue Oyino B
«IHIIOMY» KUTTi. BoIOIIJIOM € KOPOTKUH, SIK Ha JIFOJCHbKE KUTTS, TIEepioj,
ko MoranHa, MOPyIIUBIIY CYCIiIbHI 3aKOHH, ITilnIa 3a IcycoM:

byno 6 i epix noxunymu tioeo!

To e 8iH MeHe 3Uinus, K s 1excand

Ha cmepmuim nodci! [17, 1.5, c. 177]

Bunaganus 3 y3BHYa€HOrO XpOHOTOMY, B SKOMY HaWBa>KJIWBIII
IIHHOCTI — II€ PO3KOII Ta MPUCTONHICTh, — CYNPOBOKYETHCS HE JIHUIIE
qyJIeCHUM 3IIJICHHSIM TUIECHOI HeAyTH (came 1ei 010miiHui emizon Jlecs
VYKkpaiHka B3sila 32 CIOXKETHY OCHOBY €TIOAY), @ — IO BaXJIMUBIIIE —
npoOy/KEHHSIM JIJI1 HOBOTO, HEOYAEHHOTO KUTTS, 1€ «ceim npasou, i
0oopa, 1 110608i, 1 6oni...» [17, 1.5, c. 178].

YV 1pOMy KOPOTKOTPHBAJIOMY INACTI YMTay He OaunuTh MOTaHHM.
HarowmicTs 1HIIIa 4acommpocTOpoBa pamMKa B JKUTTI T€POiH1 ONPUSIBHIOETHCS
Mapuieto, npyxuHoro pumiasinuHa [IyOmis. OctanHs — yOCOOJIEHHS! CUTOTO
3aJI0BOJICHHSI BiJI MaHIBHUX CYCIUIBHUX TpPaaWIld — PO3IMOBIAAE MPO
GaucHy HEo cMepTh Icyca Ta Ipo HEBMMOBHE CTpakHaHHs MoraHHu, He
M1JJO3PIOIOYM, 110 Ta MPOCTOMIOJAUMHKA 3 MIJHAM BOJIOCCSIM, SKa B
Oe3mam’sITCTB1 pBajia Horo Ha codi1, — Tenep ii, Mapiiii, ClliBpO3MOBHHUIIS.

[3 ByCcT mIaHOBaHOi PUMJISHKH CJIOBa MpO CMepTh Icyca Ta mpo
cTpaXknaHHs VoraHHM 3By4aTh LUHIYHO:

Tym orcinka novana eonoccs peamu,

be3 Kpuky, 6e3 puoauHs, max, K MU4KY,

M08 il i He 6onino. CKpizb HABKOO

Hozo posnocus eimep. Yucma wixooa,

SAK mii 100U 8po0U He WAHYIOMb

1 wo 3a oukuii 36uuati — suseIAMU

mak nenoooono myey? [17, . 5, ¢. 194-195]
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JIBa "yacoBi IUIaHW Ta JBa MPOCTOPH HAKJIAAAIOTHCA B I[bOMY €Mi30/I1
OJIMH Ha OJIHOTO: BiAKpUTHM, Oe3MmexHuil pocTip ['onrodu i 3amMKkHEeHU
npocTip XyCcOoBOro oMy, MUTh ICyCOBOi CMEPTI Ta HECKIHYEHHO JOBTE,
YHOPMOBaHE Ha JOTOAY 3BUYAI0 TPUBAHHS MICJs WOT0 CMEPTI — B HaJIl Ha
napcTBo boxe:

Oti 2cocnoou! Yu 0oeszo cei myxu?

Yuumeno! Ha wo mene nokumnys?..

Konu oic me yapecmeo 6oorce? Jle sic 6ono?

Yu doorcuse Oyuwa most 0o nvoeo? [17,T. 5, c. 200]

YaconmpocTopoBi Mojeni B MOEpHIOMYy Ta JIpyroMy BHUIAJKaXx
nmoOyI0BaHi 3a MpoTWiIeKHUMHU NpuHIunamu. Komu xpornoron ['onrodu
XapaKkTepU3yeThCsl PO3IMKHEHMM J10 OE3KIHEYHOCTI MPOCTOPOM Ta
MIHIMI30BaHMM, 3BE€JCHUM J0 MHUTI 4aCOM, TO XPOHOTON XYCOBOTO JIOMY,
HaBMaKH, aCOIIIOETHCS 3 OOMEKEHUM MTPOCTOPOM Ta HEMOCUIIBHO JOBIUM
4acoM ICHYBaHHSI JI0 JIPyTOro mpuiects XpucTa.

XyA0KHE 00ITpyBaHHS MOJIEIEH YaCOMPOCTOPY, MOYEPTOBE 3MUKAHHS
Ta PO3MHUKAHHS YacOBUX a00 MPOCTOPOBHX JOMIHAHT — HE 3BHUYANHUUI
dbopmanbHMil TpUKOM. Y THUX 4YM I1HIIUX MOAUQIKAIgX BIH YacTo
3ycTpiuaerbesi y apamaryprii Jleci Ykpainku. Lle, BoueBuab, moB’ga3aHo 3
HACKpI3HUM MOTHUBOM Mumi AK GiYHOCMI, 110 MHUMOBOJII B Hil
NPOUUTYETHhCSA. AHaN3yloud JApamMatudHy TmoeMy «B karakomOaxy,
JTOCTITHUK TBOpUYOCTI THMchbMeHHUI A. KpuioBernp CTBEpIKye, 1110
¢1mocoPCcrkuii MOTHUB 4Yacy-BIYHOCTI B PI3HUX TBOpax 3BYYHUTh IIO-
pi3HOMY, HaBiTh aHTOHIMI4HO. Kosnn B Ha3BanoMy TBOp1 HeodiT-pad Bosie
MEPEKUTH XO04 MHUTh CBOOOJIM HA MPOTUBAry BIYHUM MpIsIM, TO ¥y
CIOJIy4EHHI 3 TpoOJieMaMH TBOPYOCTI — HABMAaKU: «IOKJIAAaTUCA Ha
yacoge JOILIIBLHO JHIlIE B OOpPOTHOlI 3a BOJIIO, MHUTEIb XK€ ITOBUHEH
opieHTyBaTucsi Ha giune» [9, c. 46-47]. Jng npuxiaamy AOCTITHUK
MOCUJIAEThCS Ha ApamatuuHi TBopu «Opris» (AHteit: «He paz, xmo
3abysaemvbcs npo 3aempa, mou Mmae siuHicmovy) Ta «Y nymi» (Piuapn,
KWW TIparHe «TOro, IO BIYHE» Ha MPOTHBAry «ImoTpedam uyacy»). Ha
Hally TyMKY, CYIIEPEYHOCTI TYT HEMae, a00 K BOHA JIUIIE BUIUMA.

[TpoGnemy BapTO pO3riIsAATH MiJ KYTOM 30pYy Tpiaayd «MUTh — YaCOBE
— BiuHICTEY. ¥Yci Tpu kareropii y Jleci VYkpaiHku € Mipuiom
BUMPOOYBaHHS TIEpCOHA)ka Ha MPEeAMET BIAMOBIAHOCTI KaHOHAM
171IeaTbHOr0 Ta JayXoBHOro mnopsaky. T.['yHaopoBa, Beayud MOBY IIpoO
KIHOUMH TIIATOHIYHWMK pomaH y MoHorpadii «Femina Melancholicay,
CIIYLIHO TIOB’A3y€ cUCTeMy JIeCMHMX CBITOIVISIAHUX KOOpAMHAT 13
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dimocodiero [lnarona: «Craryc ins Blaue, sikuit y Jleci Ykpainku o3Havae
TPAHCIICHJAECHTHUI NyXOBHMI mopuB, y IlnaToHa MarTh 3MOry ocsiraTu
muuie 0e3cMmeptHi aymi. Koxkna nmymia dac Bif 4acy OayuTh cymie ... 1
KUBUTHCS CHOTIISIAAHHAM 1cTHHW» [5, c. 53]. ByTTs monguam mume Toxdl
CIIOBHEHE CEHCY, KOJIM BOHA 3J]aTHA BHUMTH 3a MeXi OyaeHHOCTI. Tomy
TUXOTOMisl «4acoB€ — BIYHE», TaK YacTO B)XXMBaHAa MNHCHMEHHUIICIO,
O3Hauyye TpariyHy aMOIBaJICHTHICTh OyTTS JIIOJIMHU, 3MYIIECHOI TPUBATH B
yaci, OyTH NMpoMHHAJIbHOIO, (00 Te, III0 Ma€ BIACTUBICTh 3aKiHUYyBaTHCH,
CMEpTHE, a OTXKe, HE 1/ieabHe, 11030aBIeHe BUIIOT TApMOHIi).

I cipaBa, IMOBIpHO, HE JIUIIE B «MMAJKOMY MOOOPHUIITBI COLIAIIBHOTO
Ta HAI[lOHAJIBHOTO BU3BOJICHHS» [9, c. 47], K 1 HE JHILIE Y TBOPUOMY aKTI
K KBIHTECEHIII1 HacCM4YeHOCTI OyTTs ceHcoMm. 3a Jlecero, yce 11e BaxIJIMBO,
aje siK meplie, Tak 1 Apyre — JIMIIE Pi3HI IPOSIBU TOTO CTaHY AyXY, SIKUH 1
Japye JIIOJMHI BIYHICTh. Xajijka, cTapa, HerapHa, JaBHO MeEpTBa
cynepHulLs A, HAUKPAIIOol «3 YCix HCIHOK HA C8IMI, HCUBUX, | MEPMBULX,
[ Henapoowcoennux» [17, 1. 4, c. 104] (mpamaTuuHuii diayor «Aima i
Moxammen») nepemarae B ayiii MoxaMmmeaa MOJIOICTh 1 Kpacy:

Om mu ckazana:

«Cmapy, necapuy...» I 6 moix ouax

Bowna ni eapnoro, Hi Mon0o0orw

HiKONU He 30asanacs. He cxaorcy 4,

Wo 51 He bauus i He 3a68aJcas

MO20 HIY020: 5 371I4UB 6CT 3MOPUIKU

y Hei Ha obauyyi... Jlim it

MeHi U cyciou He danu 6 3a0ymu...

azne 6 Hill wock 6Y0... wocw eiune, Auwo... [17, 1. 4, c. 105-106].

Komu y apamatnunomy kKoHTekcTi Jleci YkpaiHKM BidHE Ta 4acoBe
nepeOyBalOTh B aHTHHOMIYHUX CTOCYHKAX, TO OMO3MIIIHI MOHATTS «MUTh
— BIYHICTB», TMOMNPHU TOJAPHICTH 3HAYEHb, YACTO CHPUNMAIOTBCSA SK
piBHOMpaBHi. ¥ JleCHHOMY YSIBJIEHHI BIYHICTh — 1€ HE O€3KIHEUHUH 4Yac, a
HEOCATHEHHA BIJICYTHICTh 4acy. Bi4HICTh Ta MUThH CIIBBIJIHECEHI OJHE 3
OJTHUM SIK €JIEMEHTH OJHI€1 MapaJurMu, aJpke MUTh — II€ JIMIIE «BapiaHT»
BIYHOCTI. binblie Toro, B 4YacoBOMY BiJHONIEHHI MHWTh 3J/l1aTHA
PO3MPOCTOPIOBATUCS 10 OOMIMPIB BIYHOCTI, 3JIMBATHUCSl 3 HEIO, aje — 3a
YMOBH il OJYXOTBOPEHHS, 3aIlJIITHCHHS BHUIIUM CEHCOM YW TBOPYOIO
IHTEHLIEIO.

B icTropuko-KynbTypHIN Tpauilii iICHY€E JABI OCHOBHI KOHILEMIT Yacy —
UKIIYHOTO (€JUTIHChbKAa TpaaMIlisg) Ta JiHIHHOTO (lyaeichka KapTHHA
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CBITY). BilnmoBiAHO, B XyA0KHBOMY TBOPI 111 KOHIIEMIIT TpaHC(HOPMYIOThCS
B MI(OMOCTUYHUN  XPOHOTOM, SIKUH  MIAKPECTIO€ 17€0  BIYHOI
MOBTOPIOBAHOCTI, a00 JIIHINHO-ICTOPUYHUN XPOHOTOI, IO BUPAXKAE 1JICHO
ICTOpU3My, TOCTYNAJIBHOTO PYXy BIJI MHUHYJOTO JO TEMHEPIIIHbOTO 1
MaitoyTHboro. C. AHaHb€Ba B KOHTEKCTI aHali3y TBOPYMX TEHIACHINN
HOBITHBOI JOOM BHUJISAE€ TaKOX XPOHOTOIN BIYHOCTI, IO CTBOPIOE B
XYJI0’)KHBOMY CBITI «CHUTYallll0 3aCTUTIIOTO MPOCTOPY 1 3yMUHEHOTO Yacy»,
B SAKOMY «ICHY€ BCE OJipa3y», MpPOCTIp IOCTAE SIK «CTaH, y SKOMY
OJIHOYACHO TIOTEHIIIMHI Bci mpoctopu» [auB.: 2]. Ilpore ocTtaHHIN Yy
TaKOMY BHIJISAI1, 100p€ «BIUCYIOUUCHY» Y MOCTMOAEPHUN KOHTEKCT, 3 Or0
MHO>KUHHICTIO CBITIB Ta PEJISITUBICTCBKUMH HACTPOSIMHU, aX HIAK HE MOXKE
IUTICHO UTIOCTpyBatu apamaryprito Jleci Ykpainku. [{ogo Tpaauiiiinux
TUIIB XPOHOTOIB, TO MAa€EMO TEX INEBHI 3acTepeKeHHsd. Tak, KO,
ckaxiMo, «JlicoBa TmiCHA» 3aKOHOMIPHO TPOYUTYETHCS B  PIUMIII
Mi(pOTIOETUYHOT0 XpOoHOTOMY (1110 cBOTO 4acy 3poouB JI. Ckymeiko [auB.:
16]), TO 3 mepeBakHOIO OUIBIIICTIO IHIIUX JIPAMaTUYHUX TBOPIB, CUTYyaIlis
O1JIbIII HEOHO3HAYHA.

«3araJlbHUM MICIIEM» JIECE3HABCTBA € Te3a MPO «YKPATHCHKICTHY
010itHUX, MI(OJOTIYHUX, TPEKO-PUMCBKUX Ta 1yJ0-BaBUJIOHCHKUX
CIOKETIB MUCbMEHHUIIl [AuB.: 8]. O4eBUIHUM BHAAETHCS, 110 HAITMCAHHUI
Ha ICTOPUYHOMY MaTepiajdl TEKCT, HaBITh KOJU BIH aJErOPUYHO
MPOEKTYEThCSI HAa CY4YaCHHUM aBTOPOBI HAIlOHAJIBHUW TIPYHT, Ma€ OyTH
oOpaMJieHHi JIHIMHUM XPOHOTONOM (SIK ICTOpUYHA MOJENb, IO
NPOEKTYeThbCsl Ha cydacHicTb). IIpore ocrtanuii y Jleci VYxkpainku
BUXOJUTH 32 MEXKI1 TPAAUIIAHOL ICTOPUYHOI TOCTIJOBHOCTI.

Ono3uili€ro A0 ICTOPUYHOTO YaCOMPOCTOPY Y MUCHbMEHHUIII BUCTYTA€E
IHIVBIAyalbHUA XPOHOTOMN TpoTaroHicta. Came BIH € HE MPOCTO SAPOM,
BIJIHOCHO SIKOTO TpYyHyKTbCS BCl 1HIIT 00pa3u Ta OOCTaBUHH, a
CBOEPITHUM BIJJIIKOM 3aMKHEHOI CHCTEMHM KOOpJAWHAT, anb(or Ta
OMErol, JI€ BCE MIANOPSAKOBAHO €JWHIA METI — BHUIPOOYBAHHIO
JOJICBKOTO AyXy. 3BiICH — Taka npuckimuBa Jlecuna yBara 10 BIYHOCTI U
MUTL. SIK mepia, Tak 1 JIpyra € HaWKpamdMm BMICTUJIMIIEM ISl 1IOTO
IyXy; 4acoBe K, MPOMHUHAJIbHE HAJTO TICHE JJs Ii€i mMeTu. IcTropuuHi
CIO)KETH TOMY 3aKOHOMIPHO M HAaKJIaJarOThCAd Ha YKPAiHCHKHUM I'PYHT, IO
abcomroTHa 1HTeHIis Jleci YKpaiHKU BUXOAHWTH 3a MEXI HAIlOHAJILHOTO:
BOHAa — 31 cpepu HEMPOMUHAIBLHOTO B JIIOJIMHI (HE CYTTEBO — YOJIOBIKA,
KIHKH, TPEKa, pUMJISTHUHA, 1yJIesl UM, BPEIITI, YKPATHIIs).
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[ HaBiTh KOJMM TBIp MOOYIOBaHWII Ha OCHOBI jiajory (oaHa 3
yIIO0JIEHUX >KaHPOBUX (OPM NHUCBMEHHHUIN), TO BIH TUM HE MEHIIE
Harajaye IHTEJCKTyaJbHUN JBOOIM MK BIYHMM Ta YacOBHUM, JI€ «IIOJIE
0or0» — ocobucticth JoauHu. CBoro dacy M. baxTiH 3ayBakuiB, IO
«KOHIICIIIIIS ipaMaTUYHOI i1, sIKa pO3B’sI3Yy€ BCI JI1aJ0T14H1 MPOTUCTOSHHS,
€ CyTo MOHOJoTiuHOIO» [4, ¢. 28]. ToOTO Oynb-sSKUW ONPUIBICHUN Yy
XYJI0’)KHBOMY TBOP1 J1aJIOT CIOYATKY 3 ABJISIETHCS Yy TBOPUiM CBIIOMOCTI
MUTIIS, 1 JIMIIIE MOTIM BKJIAJIAETHCA aBTOPOM B ycTa repoiB. Buxomsum 3
IIbOr0, MOXKHa 1HTEPIPETyBaTH JApaMaTuyHl jiamoru Jleci YkpaiHku sk
IHTeJeKTyanpHl  pediekcii  camMoi  MHUCBbMEHHHUIl 3 NPUBOIY
€K3UCTCHIIMHMX OCHOB OyTTs. I B KOjO 1ii 3aIlikaBiCHHS BTpaIuisie
HaWIOCYyTHILIE.

Jlecto YkpaiHky HIKOJIM HE MOKHA OyJIO Ha3BaTH «JIUIAPEM CYMHIBY».
[i mosmuis 3a3Buuaif 4YiTKO HPOCHIAKOBYEThCS y TBOpi uepes 0a30Bi
KOHIIENITH, $KI MapKepaMu «po3cumnaH» y TBopi. IIpore 3 mpuBomxy
npamatudHoro aianory «Tpu xBumuau» (1906) moci ToyaTbest AMCKYCII:
AKOI0 € TIO3WIli THUCHhMEHHUII? SKUM THUMN JUCKYpCy TMEpeBaKkae —
COLIAIbHO-NOJII TUYHUI (O. ba6uIkin), €K3UCTEHIATICTCHKUI
(H. Manrotina), BOJIOHTapHCTChKO-1ppamioHanictcbkuii (O. baran) 4m
inTenexktyanbHuit (H. Komomryk)?

Skio cripoOyBaTH abCTparyBaTucs BiJl ICTOPUYHOIO aHTYPaKy TBOPY
Ta IHTEPIPETYBATH HOTO 3 TOUKH 30PY MOECTUKHU BHYTPILIHBOTO J1aJI0Ty, TO
MOJKHA BimuuTaTH Taki cmuciad. JKipoHaucT — Take cobOi alter ego
NUCbMEHHUI1, MOHTaHbsAp — cBOepinHUN MedicTodenb-CioKyCHUK, KN
MOCTIMHO Cl€ CyMHIB y JIyMkKax JKipOoHAMCTA, MOILUIIOYU B CaMe SApPO
fioro cBiTorfsany (MOPIBHAUMO: «KOu 51 8ipus y auxo2o oyxa, s 0ymas ou,
wo mo cam camaHa nooas Meui my OymKy, wob s cam 011 cebe cmas
memoro»). Meta xk MoHTaHbsipa OJHO3HAYHA — BIACTYIHUIITBO
Kiponaucra. Konu Toii yneBHeHo ctBepmxkye: «ldes — siunal» [17, T. 3,
c. 221], BiH 3amepeuye:

Braoicu meni ioero, wo sncuna

XOY MpoxXu 008U, HIHC NOKOJIIHHS TI0OCbKe?

Mae pamito H. Kosomryk, koiau roBOopuTh Hpo Te, L0 y IT€CI
«3MHKAIOTHCS Ba JIECMHUX HACKPI3HUX KOHQIIKTHU: TyX — IJIOTh Ta 1/1es —
peanbHicTh» [7, ¢. 131]. Cnocrepiraemo TyT 1€ OJWH KOH(QIIIKT: Bipa —
3HaHHA. [[pydoMy cummnarii aBTOpKH, SIK HaM BUJIA€ThCS, — HA OOIIl MepIIoi
(X04 y KOHTEKCTI 1HTEJIEKTYaJIbHOTO PUTMY TBOPYOCTI MUCHMEHHUIII TaKa
T€3a MOKE€ MPO3BYUYaTU JUCOHAHCOM).
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VY «rpetiit XBUIMHIY», HA emirpaitii, Koiau JKipoHAUCT TakH BIA4YB, IO
HE JKMBE BIIOBHI, NPUUILIO YCBIJIOMJICHHS, 110 HOTO TPUBAHHS CTa€
«MOTHWJIbHUM KaME€HEM Ha rpo0i1 CIIpaBH 1 SICHOI 171€1 )KIPOHAUCTIBY:

Tenep orce 51 8UpaA3HO, ACHO MAMIIIO,

Wo s eMUpaio, wo 2ipcoka xeopooba

MeHe 83514 HA YUCUX 8UCOKOCMSX

ioeil abcmpaxkmuux, posymy ma oymxu [17,T. 3, c. 234].

Jlo mpukiamy NOPOCUTHCS YCIM BiJIOMa ICTOpUYHA AaHAJOTris: JBa
MOCTIJOBHUKUA aBTOpa TremoneHTpuynoi cucremu H. KomepHuka —
Jlx. bpyHo, cnmajneHuil Ha BOTHUINI 1HKBI3UIIL, Ta [ [amined, skui
oiIiitHO 3pIKCS CBOIX MOIJISIB 1 TUM CaMHUM MPOJIOBXHUB €001 BiKy. Jliist
MEPIIOTO KOTEPHIKAHChKA 171es1 OyJia MPeIMETOM BipH, IPYTHl, BOEPIIE B
1ICTOp1i BUKOPHUCTABIIM TEJIECKOM JJII CIOCTEPEKEHHsS 3a HeOeCHUMH
T1JIaMU, TPOCTO — 3HAB, 1110 «BCE-TAKU BOHA KPYTUThCA». [nes, noOygoBana
Ha Bipi, BUSIBJIAETHCS MOTYXKHIMIUM JYXOBHUM CTHUMYJIOM, HIXK 1]1ed, IO
0a3yeThCsi Ha 3HaHHI. TOMy He 3HaHHS, a Bipa € KBIHTECEHIII€I0 BIYHOTO Ta
cheporo ayxy.

XKiponaucT Ha emirpaiii TyKUTb 32 4aCOM CIY>KIHHS 171€1, HAWBUILIUM
MPOSIBOM SIKOTO € CMEPTh:

... Cell Hcanb Oe3yMHUL 3a HeNOCbKUM WACMAM

c8i00M020 KoHaHHs 05 idei [17, T. 3, c. 234].

BiH ipuxoauTh 10 pO3yMIHHS CEHCY:

A 3uaro me, wjo Kodxcen cam 3a cebe —

[ MecHuUK, i bopeyb abo — Hiwo,

00 KOMCHUUL MAE MIbKU 8]IACH) 0010,

00 KOJCHULL 8 CBIMI MOJICe MINbKU HCUMU

abo emupamu, mpems020 H¢ HiU020

He cyodiceHo Ha cbomy ceimi ntooam [17, T. 3, c. 234].

KoHnueniiss yacy, mo BuUsiBIsie cebe y JpaMaTudyHOMy Aiano3i «Tpu
XBWJIIMHWY, TPOUYUTYETHCA B  KOHTEKCTI Ti€l TUIKK KJIACHUYHOTO
XPUCTUAHCTBA, IO CIOBIAYy€E 171€1, pENnpe3eHTOBaHl 1€ ABIYCTHHOM
bnaxxenHuMm, 3a AKUM Hi MUHYJIE, HI MailOyTHE HE MaIOTh PEATBLHOTO Oy TTS
— ICTMHHE ICHYBaHHA NpPUTAMAaHHE TUIBKH TEMepilHboMYy. MuHnye
3000B’s13aHe CBOIM OyTTAM Hallii mam’sTi, a MailOyTHe — Hafii. | aume B
CydyacHOMY (BJacHe, y MHUTI, fika TpHUBa€ TYyT 1 Temep) — ycs MOBHOTA
JIIOJICBKOTO 1ICHYBaHHsI. be3 CyMHIBY, y MpOeKIlii TaKUil MOrIsi] IPUBOAUTH
70 KOHIIEIMIli ICTOPUYHOIO SIK 1HAMBIIYaJbHO-OYTTEBOTO Yy KOHTEKCTI
ScnepcoBoro ek3ucTeHIianizMy (Ha yomy podusa akieHT H. MamroTiHa).
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[IpoTe TBip MOXXHA MPOYMTYBATH 1 B PYCHl HINIICAHCHKUX 1AeH, 1 —
HaMMIOCJI1IOBHIIIIE — B KOHTEKCTI (peHoMeHoorii yacy Emanyens JleBinaca
Ta oco0auBo Pomana IHrapaena, B SIKOTO MOKHa MPOCTIAKYBaTH MpsiMI
anasorii (Hacamnepen, y npaii «IIpo mi3HaBaHHS JITEPATypHOTO TBOPY»)
3 nymkamu JKipoHJUCTa Ha eMirpallii, y 3aKJII0YHOMY, TPETbOMY €Ii301
apaMaTuyHoro gianory. Tak, y Jleci:

Tam 6yn0 scumms,

MIDIC MUM MYPAMU, O€ KONCHULL BeHip

30A6a6cs HaM OCMAHHIM. (...).

... OOHA X8UaUHA mam oaeana Oinvule,

Hidic 8ci mpu poku, wo npodcus s mym [17, 1. 3, ¢. 234-235].

VY P.Inrapnena: «YacoBi (a3u, mepexuTi y BEIUKOMY HEPBOBOMY
Halpy»€HHI, TIOBHI 1HTEHCUBHOI MISUIBHOCTI ... y  MI3HIIIOMY
NpUrajyBaHHl ... 3/Jal0TbCSd 3HAYHO JIOBIIMMH, OCOOJIMBO, KOJH iX
MPUTATYEMO B IIUIOMY Mepediry mpoIlleciB, Kl B HUX BigOyBamucs» |6,
c. 151-152] 1 moxn. Bpemri, eHOMEHONOTIYHUN ACHEKT APaMaTHIHOTO
nianory Jleci YkpaiHku 111e yekae Ha CBOE MPOUYUTAHHS.

Mano 3HaleThCsl 1HIIMX MOKA3HUKIB KYJbTYpPH, SIKI TAKOIO K MIpOIO
XapakTepu3yBaJH O ii CyTHICTb, SIK PO3YMIHHS 4acy. Y HbOMY BTUTIOETHCS, 3
HUM TIOB’SI3aHE CBITOBIIUYTTS €IMOXH, CBIIOMICTh Ta TOBEIIHKA JIIOJCH,
PUTM SKHUTTS, CTaBJE€HHsA J0 pedeid. BiacyTHICTh JiHIHHO-ICTOPUYHOI
(piHamicTChKOT) Ta MUKIIIYHOI YACOBOI MEPCIIEKTUBH B aHAJII30BAHUX I1"€CAX
Jleci YkpaiHky, 3aMUKaHHS XPOHOTOITY B JyXOBHO-IHTEJIEKTYyallbHIN cepi
IHAUBITYAIbHOTO OYTTS — $ICKpaBa O3HAaKa OCOOHMCTICHOI Ta MHCTEIbKOI
CBIJIOMOCTI THUChMEHHHUINl. MIpWJIOM 4Yacy € ayla, MIPUJIOM Ayl —
BIYHICTh. «Bupizanui» BIATHHOK yacy cTaTu BiuHICTIO HE MOXe mo3a
mexamu Jlyxy. BOuBatoun BIYHICTH Yy €001, JrOoIMHA BOMBae cebe
crpaBxkHIO. Takuil BHUCOKMII MakKcUMalli3M MpPUTAMaHHUN YU HE BCId
TBOpuOCTi Jleci YKkpaiHKM — MUCbMEHHHUIII, SKa, BTUIIOIOYM Y CJIOB1 pi3HI
€MOXH, YMiJIa TOBOPUTH HE MPO YaCcOBE, a PO BIYHE.
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The article analyzes the time-spatial model of creative thinking Lesia Ukrainka
an example of dramatic works. In this context, consider, in particular, a dramatic
sketch «Johanna, wife Husa», dramatic dialogues «Aisha and Mohammed» and
«Three Minutes». Characterized by a model of individual copyright vision of time,
which is subordinated to the idea of immortality of the human spirit.

Key words: Lesya Ukrainka, the poetics of time-space, time-space drama, the
opposition «eternal — temporary», the paradigm of «eternity —a moment».
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VJIK 821.161
Mapis Moxkauust

IIcuxoananiTuuHuid HApaTUB Y TBOpUOCTI Jleci Ykpainku
(Ha mpukJIaai ApamMu «Y myuri»)

VY cratTi HaeThes mpo audepeHiaio TEPMIHY «IICUXOAHATITUYHUN HApaTUB»
BIJINOBIJIHO 1O BUKOPUCTAHHS B PI3HUX Tajly3sX HayKH, Hacammepe. y MCUXO0JOorii Ta
JiTepaTypo3HaBCTBl. BucyBaeThcsi rimore3a IIOAO BBEACHHS B HAYKOBUU 0OIr
MOHATTS «IMIUTIIUTHUI ICUXOAHATITUYHUI HApATUB»: HAa MO3HAYEHHS 0COOIUBOCTEN
XYJIOXKHBOI JIITEpAaTypH, CKEPOBAHOI Ha 1arHOCTUKY IICHUXIYHUX CTaHIB, KOJH
YCBITOMJICHHSI HECBIJJOMOTO CYIIPOBOJIXKYE TBOPYHI MPOIEC MUCHMEHHUKA 1 JISITaE B
OCHOBY PO3YMIHHS )KHTTEBUX MPOOJIEM TIEPCOHANKA.

CtBepmKyeThes, M0 0€3 MOHATTS «IMIUNIIUTHUN IICUXOAHAITHYHUN HapaTHB)
HEMOXKJIMBO PO3KOAYBATH YUCIIEHHI KOi3ili B crokerax Jleci YkpaiHku, agekBaTHO
OIIIHUTH XapaKTep IICHUXOJIOTI3MYy 1i TBOpYocTi. JliarHOCTHYHA CHPSMOBAHICTh
OumbIIOCTI iCTOPiM (opMye MIATEKCTOBY Hampyry, 3a0e3nedye MomiQoHio 1
napajoKcalibHy yCKJIaAHEHICTh ii TBOpiB. Ha mpukiani apamu «Y myIr» mokasaHo,
1[0 IMIUTIHUTHUYN MICUXOaHATITUYHUN HApaTUB JO3BOJISE BIAMOBICTH HA MUTAHHS PO
MPUYMHM 3aHENady MUTLA 1 HOTO CYIlMAAIbHUX OakaHb y (iHAI TBOPY.

KurouoBi cioBa: IMIJIIIMTHUN MCUXOAHAITUYHUN HapaTuB, Jlecs VYkpaiHka,
«Y nymuii», ICUX0JIOTI3M.

[TOHSATTS «TICUXOAHATITUYHUN HApaTHB» 3a BU3HAYCHHSIM PO3MIIICHE
HAa MEXI JBOX HayK: ICHUXOJOTil 1 JiTeparypo3HaBcTBa. BoHO Moxe
B)KUBATUCh Y OyKBaJIbHOMY 3HAYE€HHI: OMOBIIAL MPO JIIOAUHY, SIKA IIYKA€
BUTOKH JKUTTEBUX MPOOJeM y TJIMOWMHAX BJIACHOTO HECBIOMOTO. AUle:
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